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“My work is internalized and because of that I've never been able to reconcile contemporary theory 
with my inner journey. Motherwell once said " the vocabulary of contemporary art is nearly complete 
with the exception of an occasional footnote"and of course he included himself as one of those who 
completed the vocabulary. I agreed with his assessment which meant that there was little or nothing 
for me to add.

I've always taken the position that the physical world involved evolution and spiritual world 
involution or moving into the depths of consciousness and that these two alien worlds never meet. I 
accept that as a consequence, I have become a lone traveler but not lonely. Everyone contributes in 
their own way and that is what adds variety to life. I'm comfortable with that arrangement and 
content to be a part of it.

Robert Bigelow
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The term 'classic' does not necessarily reside in the same sentence as 'abstraction' 
but when considering Robert Bigelow’s work, they are aptly applied. He has adhered to a 
standard of methodology that he has consistently employed, a record keeping from his 
mind to the page. His art making is derived from impulses conceived apart from any 
reference to concrete realities. The quality or characteristics that he expresses have the 
'classic' qualities of enduring interest first awakened during the beginnings of modernism - 
the reference to the materials, mark making, and the page as a ground upon which to place 
the gestures of an artist rather than as a window through which to observe a depiction. His 
work brings to mind the painterly giants of yore Kandinsky, Klee, Dubuffet and even the 
contortions of Guston. 

Since, as humans, we exist within a physical world but posses an awareness of a 
spiritual, the channel between the two is, for Bigelow, ART. If art and religion are similar, 
there would have to be a practice to support this association, an artistic practice similar to 
the devotions of a priest in order to tune into the spiritual state.  The process is“abstract 
automatism”. Robert Bigelow's hand is the channel from which his awareness of spiritual 
visual realms is brought into this physical world.  Each art piece is a visual record of a mind 
state.

The work that results from his practice gives back to the viewer a rich and complex 
positivism. It sets up a map of visual freedom that grants permission to wander the spirals, 
color fields, dizzy depths and convoluted space with an independent mind. I can interpret a 
Bigelow to suit myself. I can converse with his page, talk back to the premises that he has 
set up and become a part of the conversation that he has begun. A Bigelow, once outside 
of the mind of Robert Bigelow allows me to be alive as well, to bring my spiritual 
understanding to bear on the visual world that he has set before me. He allows me to revisit 
the reasons why abstraction is so visually conducive to personal interpretation and in doing 
so, allows a receptive participation in the creative process.

Julie Oakes
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